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“the subtleties and nuances of the playing, coupled with the sheer 
variety of Handel’s fertile imagination, never pales during over two 
hours of continuous listening.”



The Academy of Ancient Music 
 
 
"A superb period instrument band"– New York Times , March 2009  
 
 
Recently hailed as "one of the world's great orchestras" by China Daily following its debut performance in 
Beijing, the Academy of Ancient Music is a household name renowned worldwide for its energized, passionate 
performances of baroque and classical music. Since it was founded by Christopher Hogwood in 1973 the AAM 
has reached music lovers worldwide with over 250 recordings and live performances on every continent except 
Antarctica.  
 
The AAM specialises in performing on instruments and in styles dating from the time when the music was 
composed. Under Hogwood's leadership it established itself as a leading authority on how music was originally 
performed. This pioneering work had a transformative impact on the world of classical music, and lies at the heart 
of the AAM's reputation for musical excellence.  
 
In 2006, Hogwood passed leadership of the AAM on to Richard Egarr. In his first three years as Music Director, 
Egarr has led tours to four continents, released CDs which have already won Gramophone, MIDEM and Edison 
awards, and founded the award-winning Choir of the AAM.  
 
Concerts with Egarr in 2009-10 see the orchestra performing music from Castello and Monteverdi to Finzi and 
Britten around the world. Highlights include a tour of music by anniversary composers Purcell and Haydn to 
Africa and the Far East, a Christmas tour of Handel's Messiah around Europe, and a fascinating programme 
showcasing the music of Monteverdi's little-known contemporary Dario Castello.  
 
The vitality of the AAM's music making continues to be fostered by a range of guest directors. This season the 
orchestra works with Pavlo Beznosiuk, who directs a programme contrasting the Pergolesi and Vivaldi settings of 
the Stabat Mater; violinist Giuliano Carmignola, who directs early masterpieces by Mendelssohn and Schubert; 
Stephen Cleobury, who conducts a major European tour of Monteverdi's Vespers will the choir of King's College, 
Cambridge; Paul Goodwin, who conducts Haydn symphonies at Esterhaza Palace, the historic seat of the 
composer's patrons; and Stephen Layton, who conducts the AAM's traditional Good Friday performance of JS 
Bach's St John Passion with Polyphony.  
 
The AAM's pioneering recordings under Hogwood for Decca's L'Oiseau-Lyre label cover much of the baroque 
and classical orchestral canon. They include the first recordings on period instruments of Mozart's complete 
symphonies and Beethoven's piano concertos, and prize-winning opera recordings starring Cecilia Bartoli, Emma 
Kirkby and Joan Sutherland. Further projects have resulted in recordings for EMI, Chandos, Erato and Harmonia 
Mundi, and the orchestra has released award-winning recordings with the choirs of King's College, Cambridge, 
Trinity College, Cambridge and New College, Oxford.  
 
With Richard Egarr, the orchestra has recently completed a landmark new cycle of Handel's complete 
instrumental music published as Op.1-7. Other recent releases include JS Bach's complete Brandenburg Concertos 
with Egarr, Purcell and Handel discs with Stephen Layton and the Choir of Trinity College, Cambridge on 
Hyperion, and, for EMI, Handel's Messiah with Stephen Cleobury and the Choir of King's College, Cambridge  
 
The AAM is Orchestra-in-Residence at the University of Cambridge.  
 
October, 2009 – please discard any previously dated material. 
 



 

Richard Egarr, director and harpsichord 
 

Richard Egarr is one of the most versatile musicians around. He has worked with all types of keyboards 
and performed repertoire ranging from fifteenth-century organ intabulations to Dussek and Chopin on 
early pianos, to Berg and Maxwell Davies on modern piano. He is in great demand as a soloist and 
chamber musician, as well as a conductor.  

Richard Egarr enjoyed his musical training as a choirboy at York Minster, at Chetham’s School of 
Music in Manchester, and as organ scholar at Clare College, Cambridge. His study with Gustav 
Leonhardt further inspired his work in the field of historical performance.  

As a conductor, Richard Egarr has presented a wide range of repertoire, from Bach’s Matthew 
Passion to John Taverner’s Ikon of Light . He has worked with specialised ensembles and modern 
orchestras alike, such as Tafelmusik Toronto, the Chamber Orchestra of Europe and the Dutch Radio 
Chamber Orchestra. He is director of the Amsterdam-based Academy of the Begijnhof. Recent 
productions include Handel’s Esther , Acis & Galatea , Alcina and L’Allegro, il Penseroso ed il 
Moderato , many performances of the Messiah , and dramatic Handel Opera arias with soprano Emma 
Bell and the Scottish Chamber Orchestra; Haydn’s The Creation , Purcell’s Fairy Queen , Bach’s B 
minor Mass and Telemann’s St Matthew Passion , and Stokowski arrangements with the Chamber 
Orchestra of Europe. Richard will be directing Bach’s St Matthew Passion in 2007 with the Dutch Bach 
Society, and, in a staged version, at Glyndebourne. He will also conduct the Scottish Chamber Orchestra 
and the Flemish Radio Symphony Orchestra (in Berlioz’s Symphony Fantastique 

As soloist, Richard has performed extensively in the major music festivals throughout Europe and 
Japan; his 2006 solo tour in the USA with Bach’s 

). In April 2006 he was 
appointed as Christopher Hogwood’s successor as Music Director of the Academy of Ancient Music, 
with effect from the 2006–2007 season.  

Goldberg Variations 

In chamber music, Richard forms an ‘unequalled duo for violin and keyboard’ ( 

received great critical acclaim. 
He has appeared many times as orchestral soloist with the Dutch Radio Chamber Orchestra, with the 
Orchestra of the 18th Century as well as with the Netherlands Wind Ensemble.  

Gramophone ) with 
violinist Andrew Manze. They have toured Europe and North-America with music from the Stylus 
Phantasticus 

Richard Egarr records exclusively for Harmonia Mundi USA. His solo discs include works by 
Frescobaldi, Gibbons, Couperin, Purcell, J.S. Bach and the complete recording of the keyboard works of 
Johann Jakob Froberger. Recent recordings include 

and late baroque. They have recently turned to later repertoire with performances of 
Mozart, Schubert, Beethoven and Hubert Parry.  

Per Cembalo Solo (Gramophone Editor’s Choice) 
and Bach’s Goldberg Variations . He has made numerous recordings with Andrew Manze, of violin 
sonatas by Rebel, Pandolfi (Gramophone Award), Handel (nominated for a Grammy Award), Bach, 
Corelli (Prix Caecilia), Biber’s Rosary Sonatas (Edison Award) and Mozart’s Auernhammer Sonatas . 
With the Academy of Ancient Music he recorded the complete Bach harpsichord concertos. Upcoming 
issues include solo keyboard music by Mozart and Louis Couperin, Bach’s Wohltemperierte 
Clavier 

October, 2009 – please discard any previously dated material.   

Book I, and (with the Academy of Ancient Music) Handel’s Concerti Grossi Op.3 and the Organ 
Concerti Op.4 and 7.  



Press Excerpts - The Academy of Ancient Music & Richard Egarr 
 
 
“The Academy of Ancient Music is in world-beating form once more with this magnificent Handel disc.  
Egarr and the musicians play with dynamism and warmth which suggests that Egarr's tenure with this 
band is going to be a rewarding one.  Long may it last." 
--Gramophone 
 
 
“The AAM have always played with spirit, but the degree of passion, excitement and joy stirred by this 
concert was surely exceptional.” 
--The Times (London)  
 
 
“With Richard Egarr's brilliance as its music director, this orchestra is playing better than ever. For 
several years now, proof has been coming in the form of fantastic recordings, and it was certainly 
confirmed with a live performance Saturday night.” 
--Pittsburgh Post-Gazette 
 
 
“The Academy of Ancient Music has entered a period of revitalization under its new music director, 
harpsichordist Richard Egarr.” 
--Boston Globe 
 
 
“The orchestra sounds as good as ever, perhaps even reinvigorated and a few degrees sparkier… Egarr 
could not have hoped for a better way to begin his tenure.” 
--Gramophone 
 
 
“Exciting…superb…terrific…Egarr and the Ancient Academy musicians let us hear the work [Bach] as 
a chamber concerto…Enchanting.” 
--Los Angeles Times 
 
 
“The Academy of Ancient Music is still very much at the vanguard of the period-style movement it 
launched in concerts and recordings 30 years ago.” 
 
“The London-based group founded by Christopher Hogwood has taken on new leadership, new blood, 
and a renewed vitality.” 
 
“Nothing was taken for granted. Every turn of phrase was treated as if the ink were still wet on the 
page…Egarr was a marvel throughout.” 
--Chicago Tribune 
 
 
“Egarr and his merry band of period instrument players established a new, vibrant standard for 
performance of baroque repertoire.” 
--Pittsburgh Tribune-Review 
 



“The concert had a rhythmic bounce and vitality. Airy and lithe, the [works] sounded as if they were 
being improvised on the spot….The players listened to each other intently and responded with the 
trigger-sharp instincts of a top string quartet.” 
--Chicago Sun-Times 
 
 
"A triumph from every point of view." 
--The Times (London). Rating: Five Stars ***** 
 
 
 
About Richard Egarr: 
 
 
“While I've admired Egarr's recordings for some time, he's even better in person.…The way he 
communicates with audiences reminds me of Leonard Bernstein's ability to engage listeners without 
talking down to them. He also matches Bernstein's onstage charisma, so it wouldn't be a stretch to call 
Egarr "the Bernstein of Early Music."  
 
“I've been waiting for a conductor like Egarr to come along for some time…He's one of the most 
exciting and delightful musicians of our time.” 
 
--National Public Radio’s “All Things Considered” 
 
 
“Thrilling and revealing, this is Bach playing of real stature.” 
--Gramophone 
 
 
“Scintillating.” 
--New York Times 
 
 
“This is why nothing can replace live concerts…[Egarr] completely reinvents the music” 
--Seattle Times 
 
 
“Egarr is one of those fellows who can't keep his enjoyment to himself. A well-known name in the 
international early music community, the English keyboard player and conductor beamed his delight in 
every note.” 
 
“He did what few conductors seem able to do, or even try. He breached the wall between audience and 
performer. His delight became our delight. His fancies took our fancy.” 
-- The Oregonian (Portland, OR) 
 
 



 

DISCOGRAPHY            (revised 10/09) 
 
Note:  the below recordings reflect recordings which have been released in recent years.  The AAM’s 
full discography numbers over 200 titles and can be viewed on http://www.aam.co.uk/ 
 
 
The Academy of Ancient Music directed by Richard Egarr 
  
 Bach Brandenburg Concertos Nos. 1-6 HMU  807461.62 

 
Handel Organ Concerti, Op. 4       HMU  807446 
 
Handel Concerti Grossi, Op. 3       HMU  907415 
 
Bach   Harpsichord Concertos, Triple Concerto.  Richard Egarr, Harpsichord 
Harmonia Mundi    HMU 907283.84 
 

The Academy of Ancient Music directed by Andrew Manze 
 

“The Grand Tour”   Concerti by Vivaldi, Handel, Bach, and Geminiani 
Harmonia Mundi     HMU 907273 
 
Geminiani   Concerti Grossi (after Corelli, Op. 5) 
Harmonia Mundi    HMU 907261.62 
 
Vivaldi   Concert for the Prince of Poland 
Harmonia Mundi    HMU 907230  
 
Handel   Concerti Grossi, Op. 6 
Harmonia Mundi    HMU 907228.29  
 
Bach   Solo & Double Violin Concertos 
Harmonia Mundi    HMU 2907155  

 
Other recordings of The Academy of Ancient Music  
 

Purcell:  Music for Queen Mary.  Choir of King’s College, Cambridge, Stephen Cleobury. 
EMI 3 444382 
 
Concerti and Concerti Grossi by Handel, Bach, and Vivaldi.   
Wigmore Hall Live   WHLive0005 
 

 
 



Awards 

The C LA S SIC 1M 
GRAMOPHONE 

AW RDS 2007 

Handel - Concerti grossi. Op 3 ( Hdnnon l~ l,il uroJi) 

cholars have questioned the ex[ent of Handel's involvement in 

the 1734 John Walsh edition of the Op 3 Concerti grossi. Bu[ 
speculation of this type seems insignificant in ligh[ of such fine 

playing and the welcome anention brough[ [0 these anractive works, so 
ohen overlooked. "h is hard [0 think of a lovelier moment in all of 
Handel's orchesrral works than the spellbinding cellos interweaving 
under a plaintive solo oboe in the Largo of No 2," said David Vickers. 
And under the Academy of Ancient Music's new direc[Or, Richard Egarr, 
"the orchesrra sound as good as ever, perhaps even reinvigora[ed and a 
few degrees sparkier". Violinis[ Pavlo Beznosiuk in the finale of the 
rarely heard Simllta (i Cinque is dazzling. Egarr could nm have hoped 
for a bener way [0 begin his [enure. 

In erview Richard Egarr 
The Op 3 Concerti grossi are rather underrated pieces; they have lots 
of co lour and richness of drama. This is the first in a series of AAM 

Handel 
Concerti grossi, Op 3 
A cademy ofAncient Music / 
Richard Egarr 
Harmonia Mundi HMU90 7415 54 

Bach 
Solo Violin Sonatas and Partitas 
John Holloway 
ECM New Series 476 3152 52 

Arne 
Overtures 
Collegium Musicum 90 / Simon Standage 
Chandos CHAN0722 50 

Handel recordings to be released by the end of 2008. We attempt to 
take the publications at face value. Musicologists have a habit of 
cri ticising the editions of Handel's publisher John Walsh for inaccuracy 
and carelessness, and there may be some truth in this, as they were 
prepared very quickly, but there's still more to trust in the publica tions 

than people give credit for. Of course, it's always worth going back to 
the source and taking notice of subsequent versions, but we're not 

trying to recreate any putative original or a better version that may 
have exis ted. After all, the original 18th-century AAM would have 
owned Walsh copies of these works. The AAM are a fantasti c band ­
real team players interested in the greater good rather than in trying 
to promote any particular ego. I'm so happy to be a part of them. 

www.gramophone.co.uk GRAMOPHONE AWARDS 2007 41 

http:www.gramophone.co.uk


National Public Radio's "All Things Considered" 

Transcript from 

Richard Egarr: The 'Ben1stein of Early Music' 
By Tom Manoff 

Broadcast on March 26, 2008 

There's a movement in classical music toward historically informed performances: The 
musicians use the same sorts of instruments, and play in the same style, as their 
predecessors did hundreds of years ago. But the quest for authenticity can rob the music 
of its passion. When I heard that England's Academy of Ancient Music had hired 
keyboardist and conductor Richard Egarr to lead an ensemble on George Frederic 
Handel's Organ Concertos, I was absolutely delighted. 

The organ may be known as the "King of Instruments," but if you think of it only in 
terms of massive, cathedral-filling chords, you'll be surprised by this new recording, in 
which the organ sound is touched by intimacy and charm. 

Here, Egarr conducts the Academy of Ancient Music while playing the organ. But he's 
also a versatile artist on all kinds of keyboards: historic organs, harpsichord, fortepiano, 
and modern piano. He plays music from many eras, and has a remarkable gift for 
combining subtle musical gestures with forward-moving, irrepressible rhythms. 

While I've admired Egarr's recordings for some time, he's even better in person. His 
recent performance with the Portland Baroque Orchestra was one of the most exciting 
musical evenings I've had in years. The way he communicates with audiences reminds 
me of Leonard Bernstein's ability to engage listeners without talking down to them. 
He also matches Bernstein's onstage charisma, so it wouldn't be a stretch to call 
Egarr "the Bernstein of Early Music. " 

I've been waiting for a conductor like Egarr to come along for some time - a conductor 
who pursues historical authenticity but allows himself an emotional involvement often 
avoided by many other early-music specialists. While he has wonderful technique, he's 
much more than a virtuoso of finger work; Egarr is a virtuoso of nuance, of dancing 
rhythms and sparking melodies. He's one of the most exciting and delightful musicians 
of our time. 



Louisville Courier-Journal 
February 25, 2008 

The Ancient becomes new again 

By Andrew Adler 
aadler@courier-joumal.com 
Courier-Journal Critic 

There may be ensembles 
that articulate the pleasures of 
Baroque repertoire mQre per­
suasively than the Academy of 
Ancient Music, but I highly 
doubt it The vast and furious 
catalog of satisfactions heard 

. last night at St Francis-in-the­
Fields Episcopal Church ­
where the British-based AAM 
played as part of this season's 
Speed Endowed Concert Se­
ries - was enough to send 
specialists and lay listeners 
alike into giddy shivers of de.. 
light 

Founded in 1973 by Chris­
topher Hogwood, the Academy 
has been directed since the fall 
of 2006 by harpsichordist 
Richard Egan. The kind ofgre­
garious, chatty fellow you'd 
love to sit next to at dinner 
(well, at least I would), Egarr 

MUSIC REVIEW 
The Academy of Ancient 
Music 

not only played his instrument 
with consummate vigor and 
skill (most notably during J.S. 
Bach's Harpsichord Concerto 
No. 7 in G minor, BWV 1058), 
be urged his 11 colleagues on in 
a similar imperative. All 
proved to be terrific advocates. 

You'll seldom encounter 
early-music groups who can 
make Telemann sound like the 
finest composer of the Ba­
roque era, yet the AAM man­
aged to suggest that implaus­
ibility with its accounts of his 
Concerto in A Major for flute, 
violin and obbligato cello; and 
the Flute Concerto in D Major, 
both featuring exceptionally 
poised and stylish musician­
ship from transverse flutist Ra­
chel Brown. 

Elsewhere, violinist Pavlo 

Beznosiuk and Rodolfo Richter 
were the lithe, mutually re­
sponsive anchors of Handel's 
Concerto Grosso in minor, Op. 
6, No.4; and Bach's Double 
Concerto in D minor, BWV 
1043. Beznosiuk, a renowned 
Baroque violinist with an im­
portant career outside the 
Academy, was an idiomatic so­
loist in Handel's Sonata a5 in 
B-flat Major. As did all of the 
string players, he applied vi­
brato only at precise expres­
sive moments, treating period 
style as an essential aspect of 
performance, not a merely in­
tellectual objective. 

With their superlative qual­
ities of attack and overall 
rhythnlic acuity, melded to a 
way of swelling particular 
phrases with remarkably sup­
ple rubato, the AAM members 
were fascinatjng creatures of 
their art Rarely has the An­
cient seemed so intrinsic to the 
Now. 

"The vast and furious catalog of satisfactions heard last night at st. 
Francis-in-the-Fields Episcopal Church -- where the British-based 
AAM played as part of this season's Speed Endowed Concert 
Series -- was enough to send specialists and lay listeners alike into 
giddy shivers of delight." 

"Rarely has the Ancient seemed so intrinsic to the Now." 

mailto:aadler@courier-joumal.com


Boston Globe 
February 25, 2008 

Academy performs with vigor, virtuosity 

By David Weininger 

GLOBE CORRESPONDENT 

The Academy of Ancient Music 
has entered a period of revitaliza­
tion under its new music director, 
Music harpsichordist Rich­

ard Egarr. The period-
Review instrument orchestra, 

fonned in 1973, had a 
penchant for sounding somewhat 
dry and inhibited under its 
founder, Christopher Hogwood. 
Yet the group that came to Em­
manuel Church on Friday night -
COUItesy of the Boston Early Music 
Festival - demonstrated a rich, 
well-rounded sound and vigor to 
spare. 

They brought a menu of Ba­
roque conceltos, two apiece from 
Bach, Handel, and Telemann. It 

was a wisely chosen program, 
since it put the focus on the judi­
cious interplay between soloists 
and ensemble. Handel's Concerto 
Grosso in A Minor, Op. 6, let the 
orchestra's 10 strings show off a 
wide range of color and an easy, 
self-effacing virtuosity. And there 
was an almost intuitive give and 
take between Egarr and the or­
chestra in Bach's Harpsichord 
Concerto in G Minor. 

Egarr is a dynamic leader. Con­
ducting from the harpsichord, he 
seemed to direct largely with well­
timed jerks of his head. His facial 
expressions communicated the 
music's affective profile, and dur­
ing particularly intense moments 
he almost looked dizzy. His brief 
spoken introductions to most of 

Academy of Ancient Music 
Richard Egarr, music director 


Presented by Boston 

Early Music Festival 


At: Emmanuel Church, Friday 


the pieces showed him to be a wit­
ty and intelligent emcee. After dis­
cussing the first three movements 
of the Handel concelto, he cheeki­
ly concluded by noting that, 
"Quite frankly, the fourth move­
ment is simply irritating:' (He had 
a point, though the performance 
was no less enjoyable for that.) 

The Telemann works wer.e a 
particular delight. He was proba­
bly history's most prolific compos­
er, which tends to dampen expec­
tations for any particular piece. 

But his two concertos were stylish 
and unexpectedly inventive. The 
Academy's suave playing allowed a 
listener to enjoy Telemann's 'un­
usual harmonic turns, varied :tex­
tures, and spry rhythms. 

Egarr showed his keybo'ard 
prowess in Bach's Fifth Branden­
burg Concelto; the elaborate first­
movement cadenza remains one 
of the most gloriously strange 
things in Baroque music. F1utist 
Rachel Brown and violinist Pavlo 
Beznosiuk made excellent contri­
butions during their solo turns. A 
Telemann concerto for flute, .vio­
lin, and obbligato cello, from the 
"Tafelmusik" collection, gave.cel­
list Joseph Crouch a welcome turn 
in the spqtlight. It brought'the 
evening to a rousing close. 

The Academy of Ancient Music has entered a period of revitalization 

under its new music director, harpsichordist Richard Egarr 


A rich, well-rounded sound and vigor to spare. 


Egarr is a dynarrlic leader. 




- - - - ------ - - -

Academy shows baroque music is old but not dated 

REVIEW 

BY MARK KANNY 
TRIBUNE- REVIEW ClASSiCAl MUSIC CRI TIC 

Synod Hall in Oakland was 
packed Saturday night for a 
great concert by the London­
based Academy of Ancient 
Music led from the harpsichord 
. by Richard Egarr, its new 
music director. 

From the fIrst notes of the 
rlrst piece, Egarr and his merry 
band of period instrument 
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players established a new, 
vibrant standard for perform­
ance of baroque repertoire. The 
musicmaking heard Saturday 
night realized the deeper 
humanity of the masterpieces 
being performed in way that 
would have delighted such 
soulful musicians as legendary 
cellists Pablo Casals and 
Mstislav Rostropovich, who 
died Friday. 

The concert opened with the 
. Suite in G major from George 

Frideric Handel's "Water 
Music." Yet, although the 
music for flute and strings is 

more intimate than the other 
suites of Handel's piece, Egarr 
led an earthy, richly inflected 
performance. Melodies were 
caressed, while the dances had 
weighty rhythmic emphasis. 

Egarr provided delightful 
and enlightening spoken intro­
ductions between pieces, 
without forgetting that brevity 
is the soul of wit. 

Concertmaster Pavlo Bezno­
siuk reveled in the virtuoso 
display of Handel's "Sonata a 5" 
that Egarr explained is virtu­
ally a portrait of the interaction 
the young composer had during 

his time in Rome with 
composer Arcangelo Corelli. 

Beznosiuk was also a thrill to 
hear and see in Johann Sebas­
tian Bach's Fourth Branden­
burg Concerto. The full . 
textures of Bach's musical 
thought rarely have been so 
well achieved, with every 
orchestra part contributing 
strongly, apart from the two 
recorders. 

Egarr and the Academy of 
Ancient Music achieved a 
different kind of musical 
distinction on the second half 
in Handel's Harp Concerto, 

which the composer arranged 
for keyboards. The strings 
played with mutes, creating the 
lightest of textures which 
favored EgaIT's harpsichord 
and William Carter's theorbo. It 
was a performance of the 
greatest charm_ 

The music ofGeorg Philipp 
Telemann completed the 
program. flutist Rachel Brown 
played a dulcet woOOen flute in 
Telemann's four-movement 
Concerto in D major, the least 
compelling cOmposition on the 
program_ 

But Telemann'sWater Music 

Suite was a startling. program­
matic romp, starting in relative 
repose and proceeding through 
a tremendous variety of 
colorful dances_ 

The encore was the fmal 
movement of the fIrst of 
Handel'S Concerto Grossi Opus 
3. Egarr and the Academy 
recently released a brilliant 
recording of the entire Op. 3 
with the "Sonata a 5" on the 
Harmonia Mundi U.S.A. labeL 

Mark Kanny can be reached 
at mkanny@tribweb.com or 412­
32(}'7877. 
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Academy ofAncient Music has unshackled itself 

By Andrew Druckenbrod 

Pittsburgh Post·Gazette 

Never has the Academy of 
Ancient Music been less aca· 
demic. 

Since violinist Andrew 
Manze's brief association with 
the period-music ensemble ann 
now with Richard Egarr's bril­

music review 

liance as its music director, 
this orchestra is playing better 
than ever. For several years 
now, proof has been coming in 
the form offantastic recordings, 
and it was certainly confirmed 
with a live performance Satur­
day night at Synod Hall. The 
British ensemble stopped here 
in the middle of a U.S. tour, in a 
concert presented by the Renais­
sance & Baroque Society. 

When Christopher Hogwood 
founded the Academy of Ancient 
Music in 1973, the battle lines 

forest. From this point, EgalT 
then molded the work into a 
much more intimate piece than 
is often heard. 

In addition to his strong ideas 
on dynamics and tempo, Egarr 
simply has loosened up this 
orchestra. Conducting as much 
with his face as his hands, he 
shot smiles around the group, 
and lightened the mood with 
humor in between pieces. He 
has wrung the rem~;ning book· 
ish and uptight qualities out of 
the Academy of Ancient Music, 
and for the better. 

Performing with a theorbo as 
well as a harpsichord, the core 
of the orchestra was full·bodied, 
with the tightly sewn playing 
of the strings above it. Violin­
ist Pavlo Beznosiuk took an 
animated solo role in a Handel 
sonata for five instruments in 
B-flat Major. If you are going to 
have a lighter bow, you might as 
well use it, and he did with flair 
in a series offlourishes. 

The two continuo instru­
ments later stepped out in Han­

del's Concerto in B-flat Major for second-best baroque water­
organ_ The piece was originally themed music, Telemann's 
written for harp, and Egarr and "Water Music" Suite. "Ham­
theorbo player William Carter burger Ebb und Fluth." Full of 
together captured that ambi­ programmatic touches, it finally 
ance nicely. Bach's Branden· introduced the two period oboe 
burg Concerto No. 4 resulted in players, who helped to bring the 
the only letdown of the night as spectacular concert to a rousing 
the two recorder players weren't finish. 
quite heard above the orchestra_ 
A Telemann flute concerto had Andrew Druckenbrod can be 
bet ter balance. reached at adruckenbrod~post­

The concert ended with the gazette.com or 412·263-1750. 
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were drawn between those who 
said that music should be p~ayed
on the Instruments for which It 
had been written. and those who 
felt that it should be played as 
musically as possible. 

It was largely acaseofcompar· 
ing apples and oranges. Couldnt 
the period musicians play musl· 
cally? They could, and some did. 
but unfortunately they didn't 
always. For all the positives he 
created. Hogwood's sometimes 
dry and stiff interpretations in 
the name of authenticity hurt 
the movement. 

In the past decade or so, the 
early music movement has 
exploded with musicality, as if 
the fetters had been torn from 
these musicians. No musician 
has been more crucial in this 

With Richard Egan's 
.. . .

bnlliance as its musIc 
director this orchestra is 

' 
playing better than ever. 

and Telemann sounded nothing 
like the old Academy sound. It 
played with vitality and verve 
in fast passages and colorfully 
shaped the slow ones. But more 
than anything, the tempos were 
flexible. That's a hallmark of 
Egarr's aesthetic, one in sharp 
contrast to the old practice of 
largely unvarying the .beat. 

Another break from studious 
authenticity was the presenta­

than Egarr. A fantastic harpsi- ,tion of only the quieter move­
chordist - he conducted from ments of Handel's "Water Music" 
one on Saturday - a more accu- Suite. It worked welL Instead of 
rate label would just be musician. brass fanfare, a hushed minuet 
He has very musical ideas, and opened the concert with an 
the Academy of Ancient Music almost impossible gentleness, 
has soaked them up. the musical equivalent of tread-

This program of Handel, Bach ing on soft pine needles in a 
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'Rejecting a S~iffSuit for More Comfortable' Cloth£ng , 

" When Christopher Hogwood found­

ed the Academy of Ancient Music in 
1973, the early-music movement was 
often equated with dry playing and 
odd sounds from obdurate period in­

struments. On Thursday
MUSIC night, while watching and 

listening to the group in aREVIEW delightfully engaging con-
ANNE cert at Zankel Hall, itwas 

MIDGETTE striking how much free­
dom this movement now 

" affords. 
An early-music ensemble like the 

academy, although established, still . 
has to consider certain existential ' 

, parameters: what Is Its philosophy 
toward 'the music It is 'making? How 
does it play it? What does its presen- ' 
tat ion say about the music and the 

Academy of Ancient Music ' 
Zankel Hall 

group? Compare the musici~S with 
the players in a standard orchestra, 
whose task is too often simply to put ' 
on penguin suHs and execute the' , 
works without the same kind of ex­
ploration of their musical identities. 

. The academy certainly showed off 
a vibrant personality on this stop on 
its firstalbum tour Under Mr. Hag­
wood's successor, the gifted key- . 
board player Richard Egarr: The al-. 
bum, whlchcame out In February, is 
devoted to Handel's Concerti Grossi 
, (Op. 3), a collection of music both 

, , 

scintillating and disparate. 
Three of these pieces were woven 


through a concert that also offered 

"Water Music" suites by Handel 

(some quieter, perhaps deservedly 

less-known sections of his famous 

work) and Telemann ("Hamburger 

Ebb und Fluth"), also represented by 

a concerto in E minor that contrast­

ed the timbres of dusky flute and pip­

ing recorder. 


The music was not so much great 

as eminently entertaining. If this was 

water music, it was alive with glints 

of sunlight and recorder off the 


. waves, the undercurrent of a jolly 
bassoon, the fresh breeze of two won­
derful woody oboes. Beautifully bal­
anced, playing fluidly and turnirig on 
a dime, the players brought alive ' 
each of Telemann's tableaus or con­
trasted his linearity with Handel's 
lithe muscularity. 

One memorable moment came be­
tween the two movements of the Con­
certo Grosso (Op. 3, No.6), in which 
the two most distinctive ~riod in­
struments, the harpsichord and the 
long-necked, lutelike theorbo, were 
pulled from the fabric of the ensem­
ble like fine threads in a duo improvi­
sation by Mr. Egarr and William 
Carter. ' 

Rife with small and wonderful de­

tail, the concert demonstrated anew 

that the secret of making classical 

music accessible lies not in sur­

rounding it with lectures and prO:­

gram notes bu~ simply in presenting 

it with a point of view, and very well 
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RATING: A 

Handel's Concerto grossi 
Concerti grossi Op. 3; Sonata a S.Academy of Ancient 
Music, Egarr (Harmonia Mundi) 

NEW BLOOD: Richard Egarr, best known as a harpsichordist, just 

took over leadership of the Academy of Ancient Music. He couldn't 

have made a bigger splash than he has with this splendid account 

of Handel's first big collection of concertos. Probably assembled by 

the publisher, they're much more varied than the later Op. 6, with prominent parts in various 

movements for oboes, flute and even an organ improvisation. Always before, they've seemed 

inferior works. Not this time. 

ENGLISH CHARM: For some reason, the best accounts of Handel's orchestral music always 

seem to come from British players. They catch that airy, pastoral quality that makes the German­

bred immigrant a link between Purcell and Vaughan Williams. That magic happens here, maybe 

the first time on records for this music. 

THE BOTTOM LINE: A must for Handel fans or anybody who loves a good time. 

-Lawson Taitte 
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Handel· Concerti grossi, Op. 3; Sonata a 5, HWV 
288 
Academy of Ancient Music, Richard Egarr conductor 
Harmonia Mundi HMU 907415 
Format: CD 
Released: 2007 

by Richard Freed 
richardf@soundstage.com 

Musical Performance 

Recording Quality 

Overall Enjoyment 

Richard Egarr, who has made such a powerful impression as keyboardist in 
numerous earlier releases from Harmonia Mundi, has succeeded 
Christopher Hogwood as conductor of the London-based Academy of 
Ancient Music, and his initial recording in that role is, to come directly to the 
point, an out-and-out knockout. There have been other attractive offerings of 
the six concertos for woodwinds and strings that make up Handel's Op.3 
(one of them with the AAM under Hogwood), but none represent quite so 
strong a combination of scholarship, vitality, and truly great sound. For those 
who know the music, this is unimaginably refreshing; for those who don't, 
there could not be a happier introduction to it. 

Egarr himself provides a lively disquisition on the various editions of these 
six concertos and the informed decisions he made in respect to 
instrumentation and improvisation. There is no reference to the Concerto 
No.4-bis, a seldom-heard but by no means negligible alternative piece which 
both Raymond Leppard and August Wenzinger appended to their earlier 
recordings of the standard Op.3 set. In its place, Egarr follows the six 
concertos with the similarly unfamiliar, and similarly worthwhile, little violin 
concerto which Handel chose to label "Sonata a 5." Pavlo Beznosiuk, the 
AAM's concertmaster, is the stunning soloist. 

While this release definitely whets the appetite for the rest of Egarr's 
announced Handel series, it is no less welcome for what it delivers now in its 
own right. No superlative would be excessive in praise of its remarkable 
bounty of pleasures for music lovers and audiophiles alike. 

mailto:richardf@soundstage.com

	ADP6DE7.tmp
	The Academy of Ancient Music




